
MCOM 417:  Advanced Video Production
Spring 2018

Tuesday and Thursday, 1-2:15 p.m., UC323. 
Professor Drew Morton  

E-mail:  DMorton@tamut.edu  
Office Hours: Tuesday and Thursday (12:15-1 p.m.), Wednesday (9-11 a.m.), UC228

COURSE DESCRIPTION AND STUDENT LEARNING OUTCOMES:
Advanced Video Production is a both a seminar that deals with the history and theory of 
documentary and a practicum that results in the production of a documentary or 
videographic criticism (bringing together the theoretical readings of the course, a 
research subject of your own choosing, and film production technology). 

Before the conclusion of this course, students should be able to:  
1.  Understand the fundamental history and theorization of documentary film.  
2.  Critically engage with the theories discussed in class via short videographic works.  
3. Demonstrate an understanding of basic new media production tools.  
4. Mobilize the new media theories assigned in class for the creation of new media 

objects.  

REQUIRED TEXTS/MATERIALS:
Keathley, Christian and Jason Mittell.  The Videographic Essay:  Criticism in Sound and 
Image (Montreal:  Caboose Books, 2016).  

Nichols, Bill.  Introduction to Documentary, 2nd edition (Bloomington:  Indiana University 
Press, 2010).  

Other readings may be distributed via photocopy, PDF, or e-mail.  

Students will also need to have Netflix, Hulu, and/or Amazon to stream certain video 
titles on their own.  

SCHEDULE:

UNIT ONE:  THE THEORY AND HISTORY OF DOCUMENTARY

January 16 and 18:  Defining Documentary and a Quick Historical Overview

Reading:  Nichols, Chapters 1 and 5.  

Screenings:  Various Thomas Edison shorts (Various), Sortie des Usines Lumière à 
Lyon (Workers Leaving the Lumière Factory, 1895, The Lumière Brothers, 1 minute),  
L’Arrivée d’un Train en Gare de La Ciotat (The Arrival of a Train at La Ciotat Station, 
1895, The Lumière Brothers, 1 minute), Nanook of the North (1922, Robert Flaherty, 79 
minutes), Berlin: Symphony of a Great City (1927, Walter Ruttman, 65 minutes), Man 
with a Movie Camera (1929, Dziga Vertov, 68 minutes).  

mailto:DMorton@tamut.edu


January 23 and 25:  Voice and Persuasion in Documentary Filmmaking

Reading:  Nichols, Chapters 3 and 4.  

In Class Screenings:  Land Without Bread (1933, Luis Bunuel, 27 minutes), Night and 
Fog (1956, Alain Resnais, 32 minutes).  

Outside of Class Screenings:  The Plow That Broke the Plains (1936, Pare Lorentz, 25 
minutes) and 13th (2016, Ava DuVernay, 100 minutes).  

January 30 and February 1: Ethics and Politics in Documentary Filmmaking

Reading:  Nichols, Chapters 2 and 8.  

Outside of Class Screenings:  Grey Gardens (1975, Albert and David Maysles, 95 
minutes) and The Thin Blue Line (1988, Errol Morris, 103 minutes).  

February 6 and 8:  Differentiating and Describing the Different Modes of 
Documentary

Reading:  Nichols, Chapters 6 and 7 and Drew Morton, “Beyond the Essayistic: Defining 
the Varied Modal Origins of Videographic Criticism” (PDF).  

In Class Screening:  ADAPTATION.’s Anomalies, (2016, Jason Mittell, 12 minutes).    

Outside of Screenings:  Sans Soleil (1983, Chris Marker, 100 minutes), Los Angeles 
Plays Itself (2003, Thom Anderson, 169 minutes).  

February 13 and 15:  Student Presentations on Music Documentaries
Students will be put in a group to present one of the following music 
documentaries for 20 minutes:  20 Feet From Stardom (Miscellaneous), Don’t 
Look Back (Bob Dylan), Justin Timberlake + The Tennessee Kids (Timberlake), 
Gimme Shelter (The Rolling Stones), The Last Waltz (The Band), Shut Up and Play 
the Hits (LCD Soundsystem), Some Kind of Monster (Metallica), Stop Making 
Sense (The Talking Heads), What Happened, Miss Simone? (Nina Simone) (10% of 
your grade).  

UNIT TWO:  LEARNING THE TOOLS AND VIDEOGRAPHIC RESPONSES

February 20 and 22: Introduction to Adobe/Lab Time for Video Response #1

Reading:  Keathley and Mittell, Pgs. 1-37.  



Analysis of a Videographic Work (10%) Due:  Apply your knowledge of 
documentary history and theory to a videographic work of your choice for a three 
page, double-spaced, short response paper (10% of your grade).  

February 27 and March 1:  Lab Time for Video Response #1
See Keathley and Mittell, pgs. 9-11 and 20-23

March 6 and 8:  Lab Time for Video Response #1/Screenings of Video Response 
#1

UNIT THREE:  PRACTICUM  

March 20-April 12  Lab Time for Final Projects

April 17:  Rough Draft of Final Project Due for In Class Screening/Critique

April 19-May 1:  Lab Time for Final Projects

May 3:  Final Projects Due

GRADE BREAKDOWN:
Attendance/Participation/Homework/Quizzes:  10%
Presentation on a Music Documentary:  10%
Analysis of a Videographic Work:  10%
Videographic Response #1  (Based on Projects 1 and 5 in Keathley/Mittell):  25%  
Thesis and Bibliography for Final Project:  10%  
Final Project:  35%  

COURSE POLICIES:
Your participation grade will be determined by your leadership of short discussion 
sections based upon the readings assigned in the first weeks of the course.  You are 
expected to lead discussion, provide an overview of the reading, attempt to apply it to 
the films, and to construct questions for your classmates and myself.  Your short 
discussion should be approximately 45 minutes and can include clips, handouts, and 
whatever materials you see fit.  Think of this as being similar to leading an 
undergraduate discussion section as a Teaching Assistant.  

I do not assign films because I like them or hate them. I assign them because they are
historically relevant. That said, you may dislike some of the material and/or find yourself
offended by the course content at times because it does not represent your personal
beliefs. Given that the goals of a Liberal Arts education and a University are to explore
diverse perspectives and areas of knowledge, this is a natural by-product of the
process. I do not expect you to agree with and/or enjoy all the assigned texts in the
class and/or the topics we discuss, but I do expect you to do the assigned work and try
your best to engage with it.



Most films can be viewed online via YouTube, Netflix, or Amazon. However, the Moss 
Library and the MCOM department both have physical copies of most films available for 
student check out on a first come, first serve basis.

Be sure to complete your reading and assignments on the date they are scheduled on
the syllabus.

Late assignments are not accepted.

In accordance with the University’s academic integrity policy (see below), students who
violate the policy will earn an automatic F for the course.

Cell phones are to be set on vibrate and not to be used during class.

Be sure to bring all your course materials to class each day we meet.

Finally, please allow a 24-48 hour turn-around time for any e-mails. Due to this policy,
be sure not to leave any major concerns/questions about assignments for the last
minute!

I reserve the right to alter this syllabus.

TAMUT POLICIES:
Disability Accommodations: Students with disabilities may request reasonable 

accommodations through the A&M-Texarkana Disability Services Office by calling 
903-223-3062.

Academic Integrity: Academic honesty is expected of students enrolled in this course. 
Cheating on examinations, unauthorized collaboration, falsification of research 
data, plagiarism, and undocumented use of materials from any source constitute 
academic dishonesty and may be grounds for a grade of ‘F’ in the course and/or 
disciplinary actions.  For additional information, see the university catalog.

A&M-Texarkana Email Address: Upon application to Texas A&M University-Texarkana 
an individual will be assigned an A&M-Texarkana email account. This email 
account will be used to deliver official university correspondence. Each individual 
is responsible for information sent and received via the university email account 
and is expected to check the official A&M-Texarkana email account on a frequent 
and consistent basis. Faculty and students are required to utilize the university 
email account when communicating about coursework.

Drop Policy: Beginning with the first class day of the semester, faculty should report to 
the Registrar’s Office via the preliminary class roster and/or email 
communication, by a date established by the Registrar’s Office, any student who 
is not attending their class or who has not logged into Blackboard for an online 
class.



Faculty members shall automatically initiate an administrative drop for any student 
who has not been in attendance (face to face class) or has not reported in (web 
or web enhanced class) by the due date of  the preliminary class roster as 
established by the Registrar’s Office. The Registrar’s Office will notify students 
by certified mail and/or email that the instructor has initiated the drop process and 
will instruct them to contact the instructor immediately. If the instructor does not 
rescind the request in writing within seven (7) days of documentable receipt of 
the notification, the Registrar’s Office will drop the student from the class.  
Faculty who fail to submit an administrative drop by the established deadline, 
must record the grade earned by the student at the end of the semester.  Faculty 
submitting a grade of F for a student will be required to enter the last date of 
attendance during the grading cycle.

Subsequent to the census date final roster, all drops during the semester must be 
student initiated.


