
MCOM 418:  Concepts in Classical Film
Spring 2017

Tuesdays and Thursdays, 9:30-10:45 a.m. UC243.  
Professor Drew Morton  

E-mail:  DMorton@tamut.edu  
Office Hours: Monday (4-6 p.m.), Tuesday and Thursday (12:15-1:15 p.m.), UC228

COURSE DESCRIPTION AND STUDENT LEARNING OUTCOMES:
This course focuses on the theories of film that marked the first fifty years of the field of 
Cinema Studies. Topics and authors include: film language and film form (Sergei 
Eisenstein, André Bazin), the relationship between film and reality (Siegfried Kracauer, 
Bazin), film as a narrative art form (Tom Gunning, David Bordwell), authorship and 
genre (Andrew Sarris, Peter Wollen, Thomas Schatz, Leo Braudy, Rick Altman, and 
Robin Wood), and psychology and ideology (Christian Metz, Laura Mulvey).

Before the conclusion of this course, students should be able to:  

1. Exhibit an understanding of the theoretical developments that defined the first fifty 
years of Cinema Studies (mastery will be assessed by short response papers).  

2. Exhibit an understanding of how film theory can be utilized to analyze film and mass 
media in general (mastery will be assessed by classroom participation, quizzes, and 
short response papers).  

3. Exhibit the ability to engage critically with theoretical texts, both in terms of thinking 
and writing (mastery will be assessed by short response papers). 

REQUIRED TEXTS/MATERIALS:
Braudy, Leo and Marshall Cohen, eds.  Film Theory and Criticism, 8th edition (Oxford 
University Press, 2016).  

Other readings may be distributed via photocopy, PDF, or e-mail.  

Students will also need to have Netflix, Hulu, and/or Amazon to stream certain video 
titles on their own.  

SCHEDULE:

UNIT ONE:  FILM FORM

WEEK ONE  (January 17th & 19th)

Introductions

Reading:  Greg Smith, “‘It’s Just a Movie’: A Teaching Essay for Introductory Media 
Classes” (PDF).  

Film Terminology and the Early Action Film

mailto:DMorton@tamut.edu


Screenings:  Various Thomas Edison shorts (Various), Sortie des Usines Lumière à 
Lyon (Workers Leaving the Lumière Factory, 1895, The Lumière Brothers, 1 minute),  
L’Arrivée d’un Train en Gare de La Ciotat (The Arrival of a Train at La Ciotat Station, 
1895, The Lumière Brothers, 1 minute), Le Voyage dans la Lune (A Trip to the Moon, 
1902, Georges Méliès, 15 minutes), Steamboat Bill Jr. (1928, Charles Reisner, 56 
minutes).  

WEEK TWO  (January 24th & 26th)

Action Montage, Yesterday and Today  

Reading:  Sergei Eisenstein, “Beyond the Shot (The Cinematographic Principle and the 
Ideogram)” and “The Dramaturgy of Film Form (A Dialectic Approach to Film Form).”

Screenings:  Battleship Potemkin (1925, Sergei Eisenstein, 69 minutes) and The 
Bourne Supremacy (2004, Paul Greengrass, 108 minutes).  

WEEK THREE  (January 31st & February 2nd)

Film and Reality  

Reading:  Andre Bazin, “The Evolution of the Language of Cinema,” “The Ontology of 
the Photographic Image,” and “The Myth of Total Cinema.”  

Screening:  Children of Men (2006, Alfonso Cuarón, 105 minutes). 

WEEK FOUR  (February 7th & 9th)

Cinema, Ideology, and the Apparatus

Reading:  Jean-Louis Baudry, “The Apparatus: Metapsychological Approaches to the 
Impression of Reality in Cinema” and Noel Carroll, “Jean Louis-Baudry and ‘The 
Apparatus.’”  

Screenings:  They Live (1988, John Carpenter, 94 minutes) and The Matrix (1999, Lana 
and Andy Wachowski, 136 minutes).  

WEEK FIVE  (February 14th & 16th)

Reality, CGI, and the Action Film

Reading:  Lev Manovich, “Synthetic Realism and Its Discontents,” “The Synthetic Image 
and Its Subject,” “Digital Cinema and the History of a Moving Image,” and Michael Allen, 
“The Impact of Digital Technologies on Film Aesthetics” (PDF).     



Screening:  Terminator 2: Judgment Day (1992, James Cameron, 139 minutes).  

PAPER #1 DUE BY 11:59 P.M. ON FEBRUARY 16TH VIA TURN IT IN.  

UNIT TWO:  THE GENRE OF THE SPY FILM  

WEEK SIX  (February 21st & 23rd)

Introduction to Film Genre  

Reading:  Leo Braudy, “Genre: The Conventions of Connection” and Rick Altman, “A 
Semantic/Syntactic/Pragmatic Approach to Genre” and “Conclusion: A Semantic/
Syntactic/Pragmatic Approach to Genre.”  

Screening:  North by Northwest (1959, Alfred Hitchcock, 136 minutes).  

WEEK SEVEN  (February 28th & March 2nd)

MIDTERM EXAM IN CLASS ON FEBRUARY 28TH

Gender and the Spy Film  

Reading:  Laura Mulvey, “Visual Pleasure and Narrative Cinema.”  

Screening:  Goldfinger (1964, Guy Hamilton, 110 minutes) and Casino Royale (2006, 
Martin Campbell, 144 minutes).  

WEEK EIGHT  (March 7th & 9th)

Gender and the Spy Film

Reading:  Robin Wood, “Ideology, Genre, Auteur.”  

Screening:  Haywire (2012, Steven Soderbergh, 93 minutes).  

NO CLASS DUE TO SPRING BREAK AND CONFERENCE TRAVEL, MARCH 
13TH-26TH.  BIBLIOGRAPHY AND THESIS STATEMENT FOR FINAL PAPERS DUE 
BY 11:59 P.M. ON MARCH 23RD VIA E-MAIL.  

WEEK TEN  (March 28th & 30th)

Genre Evolution 

Reading:  Thomas Schatz, “Film Genre and the Genre Film.”  



Screening:  Austin Powers:  International Man of Mystery (1997, Jay Roach, 90 
minutes) and Confessions of a Dangerous Mind (2002, George Clooney, 113 minutes).  

WEEK ELEVEN  (April 4th & 6th)

Genre and the Art Film  

Reading:  David Bordwell, “The Art Cinema as a Mode of Film Practice.” 

Screening:  Tinker Tailor Soldier Spy (2011, Tomas Alfredson, 127 minutes).  

PAPER #2 DUE BY 11:59 P.M. ON APRIL 4TH VIA TURN IT IN.  

UNIT THREE:  SPIELBERG, THE ACTION AUTEUR  

WEEK TWELVE  (April 11th & 13th)

Reading:  Andrew Sarris, “Notes on the Auteur Theory in 1962,” and Pauline Kael, 
“Circles and Squares” (PDF). 

Screening:  Duel (1971, Steven Spielberg, 89 minutes), Jaws (1975, Steven Spielberg, 
124 minutes). 

PAPER #3 DUE BY 11:59 P.M. ON APRIL 13TH VIA TURN IT IN.

WEEK THIRTEEN  (April 18th & 20th)

The Semiotics of Authorship and the Genius of the System

Reading:  Peter Wollen, “The Auteur Theory” and Thomas Schatz, “The Whole Equation 
of the Pictures.” 

Screening:  Raiders of the Lost Ark (1981, Steven Spielberg, 115 minutes) and Jurassic 
Park (1993, Steven Spielberg, 127 minutes).  

WEEK FOURTEEN  (April 25th & 27th)

Adaptation and Authorship, Stars as Authors 

Reading:  Dudley Andrew, “Adaptation,” Philip K. Dick, “Minority Report” (PDF), and 
Richard Dyer, “From Stars.”

Screening:  Minority Report (2002, Steven Spielberg, 145 minutes) and War of the 
Worlds (2005, Steven Spielberg, 116 minutes).  

FINAL PAPER DUE BY 11:59 P.M. ON APRIL 27TH VIA TURN IT IN



WEEK FIFTEEN  (May 2nd & 4th)

FINAL PAPER PRESENTATIONS IN CLASS ON MAY 2ND

FINAL EXAM IN CLASS ON MAY 4TH

GRADE BREAKDOWN:
Attendance/Participation/Homework/Quizzes:  10%
Objective Midterm Exam:  20%
Objective Final Exam:  20%   
Three Response Papers (three pages each):  5% (#1), 10% (#2), and 10% (#3)  
Final Research Paper (10 pages):  25%  

COURSE POLICIES:
The first two response papers are short responses to one aspect of the reading from 
unit one and one aspect of the reading from unit two, applied to a film of your choice 
(not seen in class).  The goal is not just to provide a summary, but a short summary and 
application.  Theory tends to make more sense when we use it.  Examples might 
include:  Bazin’s theory of Realism applied to Gravity or genre pragmatics in film noir 
films.  The third response paper is writer’s choice - you may either write a section of 
your final paper and run it up the flag pole for review or you may respond to the 
readings from the Spielberg section.  
 
The final research paper must pertain to an aspect of film theory and criticism and the 
topic is to be determined by the student and instructor.  

The midterm and final exams are multiple choice and will be proctored in class.  

I do not assign films because I like them or hate them. I assign them because they are
historically relevant. That said, you may dislike some of the material and/or find yourself
offended by the course content at times because it does not represent your personal
beliefs. Given that the goals of a Liberal Arts education and a University are to explore
diverse perspectives and areas of knowledge, this is a natural by-product of the
process. I do not expect you to agree with and/or enjoy all the assigned texts in the
class and/or the topics we discuss, but I do expect you to do the assigned work and try
your best to engage with it.

Most films can be viewed online via Netflix or Amazon. However, the Moss Library and
the MCOM department both have physical copies of most films available for student
check out on a first come, first serve basis.

Be sure to complete your reading and assignments on the date they are scheduled on
the syllabus.

Late assignments are not accepted.



In accordance with the University’s academic integrity policy (see below), students who
violate the policy will earn an automatic F for the course.

Cell phones are to be set on vibrate and not to be used during class.

Be sure to bring all your course materials to class each day we meet.

Finally, please allow a 24-48 hour turn-around time for any e-mails. Due to this policy,
be sure not to leave any major concerns/questions about assignments for the last
minute!

I reserve the right to alter this syllabus.

TAMUT POLICIES:
Disability Accommodations: Students with disabilities may request reasonable 

accommodations through the A&M-Texarkana Disability Services Office by calling 
903-223-3062.

Academic Integrity: Academic honesty is expected of students enrolled in this course. 
Cheating on examinations, unauthorized collaboration, falsification of research 
data, plagiarism, and undocumented use of materials from any source constitute 
academic dishonesty and may be grounds for a grade of ‘F’ in the course and/or 
disciplinary actions.  For additional information, see the university catalog.

A&M-Texarkana Email Address: Upon application to Texas A&M University-Texarkana 
an individual will be assigned an A&M-Texarkana email account. This email 
account will be used to deliver official university correspondence. Each individual 
is responsible for information sent and received via the university email account 
and is expected to check the official A&M-Texarkana email account on a frequent 
and consistent basis. Faculty and students are required to utilize the university 
email account when communicating about coursework.

Drop Policy: Beginning with the first class day of the semester, faculty should report to 
the Registrar’s Office via the preliminary class roster and/or email 
communication, by a date established by the Registrar’s Office, any student who 
is not attending their class or who has not logged into Blackboard for an online 
class.

Faculty members shall automatically initiate an administrative drop for any student 
who has not been in attendance (face to face class) or has not reported in (web 
or web enhanced class) by the due date of  the preliminary class roster as 
established by the Registrar’s Office. The Registrar’s Office will notify students 
by certified mail and/or email that the instructor has initiated the drop process and 
will instruct them to contact the instructor immediately. If the instructor does not 
rescind the request in writing within seven (7) days of documentable receipt of 
the notification, the Registrar’s Office will drop the student from the class.  
Faculty who fail to submit an administrative drop by the established deadline, 



must record the grade earned by the student at the end of the semester.  Faculty 
submitting a grade of F for a student will be required to enter the last date of 
attendance during the grading cycle.

Subsequent to the census date final roster, all drops during the semester must be 
student initiated.


